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By DANNY GCDDARD 8 .
SialH ‘Wylter . - i 1
“spunigh Art Tomorrow,” ' a mlhctmﬁ ﬂI 98
works by 16 contemporary Spanish artists, dis-
i plays an eclectic range of influénces fromi Frnncll
] impressionism to photo'realism to punk. !
The rvich, lavish use of color and wnhislicamd L
some times erolic — subject matter of many of 1he
piectks gives the show o distinetly European [lavor.
Tyking up most of the wall space in the lobby of
the Bavfrent Plaza Convention Center, thetexhibit
'r\ll] ir.unllnuL through Mov. 11, e e
“Wnusual™” is probably too bland a word te use to
describe the show. This is recent work {many of
the paintings are only twe or three years old) by
voung arlists in their 30s or 40s who are not well-
known outside the borde: s of b;:mm T
The influcnee of French and Germean painters i is
more prevalent than American artists of the New
York School. $till. many of the pieces can be con-
sidered i"r..uuulr.rs of abstract expressionism and &
color lield painting, but with a warmer, more dﬂ‘ﬂ- i
rutive Old World appeal. i i Rk
The bulk of the work, however, is flgural.h:_u with |
doshes of impressionism, aurre*nliam phuln areals
v Bsmoand grophic design. oo
The most accessible and uhvluutlf American-
influenced work are the photo-realistic: street
scenes by Jose Maria Cuasante, He is inspired by
photographs of typical street scenes: a grocer un-
1 I:-.u{l:mq5 H1 lr-_m lrulk workmen hitching a trailer to
See Spanish art, Puue 14B

Contemporary Spamsh art expl oi'ed at Bayfront Plaza

TR

Antonio Posada’s
‘Dance Room,” far
left, Juan Carceles’
‘Alone With 3
Silence,"in the ‘-
center, Robert
Orturo's ‘Painting

I, above, and, at
immediate left, -
Jose Maria u
Cuasante’s
‘Unloading
Vegetables,® display |
the variety of rmr.'r
gathered for
‘Spanish Art Lt

Tomorrow.®

_Cuasante’s ‘Tourists in Paris’ Bartolozzi's Irnudi Landscape*‘gu 4
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il jiep, aman silng on a park pencn - tric colors rarely employed by Jq,meﬂ. Curs. : e isis whose mﬂuemm.u are mur:

in {ront of o costomized car and tour-  can abstract artists. There are also  Still, 'C'i'rlf‘,'-'s Christi is I“‘-‘kl"“ : E'-'-"“'Il"ir than New York.

isls Wuil.iﬂ“ On a4 Corner. flgur“thﬂ_l elements in the FH"“";EE thﬂ hﬂst for Spl.llﬂih Art To J Th'.-' exhibit will be ﬂPGI'I 1-“‘!
The scenes have been blown up 10 such as “Individual and Bird” and [t provides a stimulating introduetin =~ lic from 10 u.m, 10 8 p.m. seve:

mural size and reproduced on-tex-  Aerial.” “Nocturne” is a one of the tfiu_ulﬁ. rmntempumr} W- WEek Ihrnugh I\ﬂv ll. u"h

< Aured paper 1o convey the fuzzy, most striking works on display. Blues =
grainy guality of a slide projection.. “and dark blacks are contrasted wuhi

= Cuasante’'s hot, vibrant colors and  white, ne .ll.h'u upanu-n.n.'nmpclling
precise, highly-detailed drawing composiifon, 1]
technigue merge in warm, human Miguel Ybanez and Enrique Brink-
celebrations of everyday life. man work in ‘abstract styles of a

The American influence of the Chi-* uniquely European style. Brinl:m.m
cago Hairy Who Schoel and nihilistic  sirelehes his canvases over plywood,
punk art reverberate in the eerie,  applies warm earth tones and vars
nightmarish paintings of Antonio Po-  nish, then seratches and adds layers
suda. Odd, almost cubist charaters of paint to achieve plenty of “plastic
inhubit scenes which depict confron-  impact,” “Horned Individual™ is par-
Litions belween disjointed men and’  ticularly eflfective. Ybanez's paint-
enlongated women in what appear to - ings are montages of color, detail and.
be grilly, urban settings. RKazorback motion, ' %
dog/men run through scenes where Gerardo D-.-Ig.:da and Fernando |
women speak in lightning bolts and  Bermejo wm-k with ptnuung, decora-
valentines, Odd stulf, indeed. tive forms and colors in repetitive:
‘ More FEuropean in outlook are the - patierns. Rafacl Baixeras offers
crowded, though inviting, studies of  whimisleal, brightly colored Ell.idi{."l
street life in Burcelona by Francesc  of fish bowls and sailboats,

Artigau. Children run through the ~Fitling into no easy category are\
strects, characters stand on the cor-  the tapestries and clay constructions
ner, a fal woman waits with shopping  of Frederic ‘Amat, whose cylinders
bag in hund and an artist painting a  wrapped in material and mounted on’
model can be scen through o hall-  poles look like ancient religious icons, |
open window in a series of almost ar- ' Rosa Torres is the only landscape
chiteclural paintings. artist represented. She uses broad

The most conlroversial paintings brush strokes, bright colors and nega-
are probably these by Rafel Barto- | tive space to depict a fountain and
IumM’mbulm'-.sf.halcxperimn.ntsm ¢ plaza, = % . 7R

‘meurctic ficld of painting" can lead A
h:r “a strange sort of sensation which “Spanish Art T“'““"“""‘" 55 i un-
evidently has no verbal and much less usual show, not only for its content but

“written explanation.” There are 0 the way it came to Corpus Christi.

Strong sexual overtones in his paint-  Jhe exhibit is being sponsored by Ja-
ings. Sell-Portrait, Undershirt, Gar-  ¥1¢f Jimenez-Ugarte, the consulate
den’ hints at a homosexual encounter  Beneral of Spain in Houston and the
while “Mallorea by Night”is a dark  City of Corpus Christi (which put up
study of Lransveslism. 2 SS.UEHJ for security and handling).

But “Mallorea by Night' is one of Its strange that the city can find
the strongest individual paintings in  ™Money to sponsor this show with little
lh'E' l'xhibit. Dl'.‘"."p hhle und hkdck lones or no dd\-‘ﬂﬂﬂ'ﬂ Pl:l'l.'ll'l I"E l.'H.ll. can t fll‘ld.

. convey a chilling sense of forbidden funds to sponsor touring exhibitions
! sexual pleasure in a storm-tossed dnd performances supported by the
nightscape. Texas Commission on the Arts Tour-
‘duardo Arranz-Bravo works in a 102 Program, Not that this show isn't
similar style, although his paintings Worthy of support, but it underscores
are of & less overt sexual nature. Both  the hophazard funding practices of
artists have probably been influgnced  the Municipal Arts Commission.
by the surrealistic Hans Bellmer. Corpus christi National Bank,
Clouds swirl around reclining | H.E.B. and. Whataburger are also
nudes. children and priests in the | helping to underwrite the exhibition,
puintings of Juan F. Carceles, which he Bayfront Plaza Convention
seem similar to illustrations found in | Center lo ¥ i5 an adequate exhibi-
luntasy magazines like “Heavy Met- | tion space for many kinds of art
al.” The impressionistic interior stud- | shows, although this exhibit makes
ivs by Hobert Ortuno are derivative of | use of every square inch of available
the French master, Pierre Bonnard. | space and the paintings are extreme-
Of the abstract painters, Esteban |y ecramped MExtra security will be
% Tranche's work wnl.lms hnght elee-  necded to mak ‘no vandalism oc-
. [ i el o i i i i
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